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Keel, Louis Calhern, J. Carrol Naish, Edward 
Arnold, Keenan Wynn and Benay Venuta. 
George Sidney, director. 

@ Harotp Rossen, “Asphalt Jungle,” with 
Sterling Hayden, Jean Hagen and James 
Mitchell. John Huston, director. 

© JoHN ALtTon, “Mystery Street,” with Ri- 
cardo Montalban, Sally Forrest, Bruce Ben- 
nett and Marshall Thompson. John Sturges, 
director. 

® Haroip Lipsrein, “The Skipper Surprises 
His Wife,” with Robert Walker, Joan Les- 
lie, Edward Arnold, Spring Byington and 
Leon Ames. Elliott Nugent, director. 

@ Robert PLANCK, “Summer Stock,” (Tech- 


nicolor) with Judy Garland, Gene Kelly, 

Gloria DeHaven, Phil Silvers and Eddie 

Bracken. Charles Walters, director. 
Monogram 

@ Gi_tBerT WARRENTON, “Young Daniel 


Boon,” (In Color) with David Bruce, Kris- 
tine Miller. Reginald LeBorg, director. 

@ WILLIAM SICKNER, “Joe Palooka In Hon- 
eymoon For Five,” with Joe Kirkwood, Leon 
Errol and Pamela Blake. Jean Yarbrough, 
director. 

@ Harry C. NEUMANN, “Fence Riders,” with 
Whip Wilson, Reno Browne and Andy Clyde. 
Wallace Fox, director. 


. Paramount 
@ Witwtiam MEL tor, “A Place In The Sun,” 
with Elizabeth Taylor, Montgomery Clift 


and Shelly Winters. George Stevens, director. 
@ Georce Barnes, “Mr. Music,” with Bing 
Crosby, Charles Coburn, Ruth Hussey and 
Nancy Olson. Richard Hadyn, director. 

® Roy Huwnt, “Outrage,” (Pine-Thomas) 
with Macdonald Carey, Gail Russell, Ed 
Rios. Joseph Losey, director. 

© CHarRves LANG, “September,” (Hal Wallis 
Prod.) with Joan Fontaine, Joseph Cotten, 
Francoise Rosay and Robt. Arthur. William 
Dieterle, director. 

@ Vicror MILNER, “The Furies,” 
Prod.) with Barbara Stanwyck, 
Corey, Walter Huston. Anthony 


rector. 
R.K.O. 


@ Freppie YouncG, “Treasure Island” (Walt 
Disney Prodn.—Shooting in England) with 
Bobby Driscoll, Robert Newton, Basil Sidney 
and Denis O’Dea. Byron Haskin, director. 
® Harry Wi, “Carriage Entrance,” with 
Robert Mitchum, Ava Gardner and Melvyn 
Douglas. Robert Stevenson, directer. 


(Hal Wallis 
Wendell 
Mann, di- 


® Leo Tover, “Blind Spot,” (Skirball-Man- 
ning Prod.) with Claudette Colbert, Robert 
Ryan and Jane Cowl. Mel Ferrer, director. 
® Harry StTRADLING, “Edge Of Doom,” 
(Goldwyn Prod.) with Dana Andrews, Far- 
ley Granger, Joan Evans. Mark Robson, di- 
rector. 


20th Century-Fox 


® CuHartes G. CLARKE, “Two Corridors 
East” (Shooting in Berlin, Germany) with 
Montgomery Clift, Paul Douglas, Cornella 
Burch and Burni Loebel. George Seaton, di- 
rector. 

® ARTHUR MILLER, “The Gun Fighter,” with 
Gregory Peck, Helen Wescott, Jean Parker 
and Skip Homeier. Henry King, director. 

® JosepH LASHELLE, “The Big Fall,” with 
John Garfield, Micheline Prelle, Luther Adler 
and Orley Lindgren. Jean Negulesco, direc- 
tor. 

® Leon SHAMRoOY, “Cheaper By The Dozen,” 
(Technicolor) with Jeanne Crain, Clifton 
Webb, Myrna Loy, Betty Lynn. Sara Allgood. 
Walter Lang, director. 

® Mi.Ton Krasner, “No Way Out,” with 
Richard Widmark, Linda Darnell, Stephen 
McNally and Fred O'Neal. Joseph Mankie- 
director. 


United Artists 


@ Henry FrReuticu, “The Iriquois Trail,” 
(Bernard Small Prod.) with George Mont- 
gomery, Brenda Marshall, Glen Langan, 
Sheldon Leonard and Paul Cavanaugh. Phil 
Karlson, director. 

© Ropert De Grasse, “The Men,” (Stanley 
Kramer Prod.) with Marlon Brando, Teresa 
Wright, Richard Erdman and Everett Sloan. 
Fred Zinnemann, director. 


wicz, 


Universal-International 


® Witwiam Danlets, “Deported” (Shooting 
in Italy) with Marta Toren, Jeff Chandler. 
Robert Siodmak, director. 

© Maury GERTZMAN, “Double Crossbones,” 
(In Color) with Helena Carter, Donald 
O'Connor, John Emery. Charles Barton, di- 
rector. 

© IrviNG GLASSBERG, “Shoplifter,”’ with Scott 
Brady, Mona Freeman, and Andrea King. 
Charles Lamont, director. 

@ Maury GERTZMAN, “Death On A _ Side 
Street,’ with James Mason, Marta Toren and 
Dan Duryea. Hugo Fregonese, director. 


Warner Brothers 


® Tep McCorp, “The Victim,” with Joan 
Crawford, David Brian and Steve Cochrane. 
Vincent Sherman, director. 

© Ernest Haier, “The Hawk And The 
Arrow,” with Burt Lancaster, Virginia Mayo 
and Frank Allenby. Jacques Tourneur, di- 
rector. 

® Sipney Hickox, “The Rock Bottom,” with 
Eleanor Parker, Patricia Neal, Ruth Roman, 
and Lief Ericson. Robert Wise, director. 

® RopertT Burks, “The Glass Menagerie,” 
with Gertrude Lawrence, Jane Wyman, Kirk 
Douglas, Arthur Kennedy. Irving Rapper, 
director. 

@ Cart GuTHrRig, “Storm Center,” with Gin- 
ger Rogers, Ronald Reagan and Doris Day. 
Stuart Heisler, director. 

@ Wicrrip Kine, “Colt .45,” (Technicolor) 
with Randolph Scott and Zachary Scott. Ed- 
ward Marin, director. 

@ Kari Freunp, “Bright Leaf,” with Gary 
Cooper, Jack Carson, Lauren Bacall, Patricia 
Neal, Donald Crisp, Elizabeth Patterson and 
Jeff Coréy. Michael Curtiz, director. 


DECEMBER, 1949 





NOW AVAILABLE! 


@ 35mm. Variable Area Film Re- 
cording Equipment. 

35mm. Re-recorders. 
Interlock Systems. 

Studio Mixer Consoles. 
Portable Converters. 


35 mm. Double Film Magazines 
and Loop Attachments. 





QUALITY FILM RECORDING 
EQUIPMENT SINCE 1930 





BLUE SEAL SOUND DEVICES 
536 E. 85th St., New York 28, N.Y. 


Cable Address: SOUNDFILM 

















AKELEY CAMERA AND 
INSTRUMENT CORP. 


175 Varick Street 
New York 14, New York 
— Established 1914 — 


Designers and manufacturers of silent 
and sound motion picture cameras 
with 225° shutter opening, (288° 
shutter opening for television use), 
gyro tripods and precision instruments. 
Complete engineering and machine 
shop facilities for experimental work, 
model and production runs. 


INQUIRIES INVITED 























DIRECT 16MM SOUND 
with MAURER RECORDING SYSTEM 


For the Producer of 16mm. Business, 
Educational and Religious Films, 
@ Edge Numbered 


@ Synchronized Studio 
Photography 

@ Release Prints— 
Color and BGW 


Work Prints 
@ Sound Recording 
@ Duplicate Negatives 


GEO. W. COLBURN LABORATORY, Inc. 


164 N. Wacker Dr., Dept. A . Chicago 6, Ill. 








A. S. C. 
CINEMATOGRAPHIC 
ANNUAL 


Printed and published in 1930, a limited 
number of the original editions of this valu 
able technical book are available to cinema- 
tographers, movie amateurs, schools and 
public libraries. 

No other book ever written contains so 
much data supplied by the professionals of 
Hollywood's motion picture studios. 


$3.50 Postpaid 


AMERICAN CINEMATOGRAPHER 
1782 N. Orange Dr., Hollywood 28, Calif. 
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